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ANAT S P O N S O R S 2001 
ANAT would like to thank our supporters and sponsors who have made our 
programs possible throughout 2001. 

F U N D I N G B O D I E S 
New Media Arts Fund of the Australia Council 
Arts SA 
Australian Film Commission 
Visual Arts and Crafts Fund of the Australia Council 
Science and Technology Awareness Program of the Department of Industry, 
Science and Resources 

PARTNERS A N D S U P P O R T E R S 
Virtual Artists (SA) 
Nexus Multicultural Arts Centre (SA) 
University of South Australia, South Australian School of Art 
American Museum of Natural History,(New York) 
Maritime Acoustics Division, DSTO (SA) 
24HRArt (NT) 
Centre for Contemporary Photography (VIC) 
Hermannsburg Potters (NT) 
Sarai New Media Initiative (New Delhi) 
Chulalongkorn University (Bangkok) 
Adelaide Fringe 2002 
Adelaide Festival 2002 

T H A N K Y O U S Serafina Maiorano 
Experimental Art Foundation Linda Cooper 
Media Resource Centre David Robb 
Asialink Julie Robb 
DLux Media Arts Harry Foteades 
ASCI (Art Science Collaborations Inc.) Lucy Markey 
Ngapartji Multimedia Centre Drew Joyce 
CAOs David Zhu 
Samara Mitchell InCube 
Francesca da Rimini Sean Healy 
Jesse Reynolds and Adam Claridge, Virtual Artists Julie Adair-Cullen 
Amanda McDonald-Crowley Louise Vadasz 
Elaine Melhuish Helen Ormond 



A B O U T A N A T 

ANAT is Australia's peak network and advocacy body for artists working with science and technology. At the forefront 
of Australia's rapidly evolving art and technology sector, ANAT creates opportunities for innovation, research and 
development both nationally and internationally. The organisation's infrastructure is principally funded through 
the New Media Arts Board of the Australia Council with additional support from the Industry Development division 
of Arts SA. 

ANAT's core activities are to INFORM, SUPPORT and PRESENT through the following initiatives and programs: 

INFORM 

One of ANAT's key roles is to act as an outlet for information about art, science and technology practices. 

Newsletter and Email Digest 
The fortnightly email digest keeps ANAT members up-to-date with events and opportunities.The quarterly newsletter contains a 
guide to ANAT projects, as well as feature articles, interviews and artist reports. 
Website 

The online gateway to ANAT's programs and events with links to member sites, organisations and resources. 

Research 
ANAT maintains a range of resources for students, educators, artists and curators including a database of Australian art and 
technology. 
Advocacy 
Fostering relationships with a wide range of organisations, ANAT promotes the diversity of contemporary art and technology 
practices, and the work of Australian artists. 

SUPPORT 

ANAT offers a range of nation-wide professional development initiatives for emerging and established artists and curators. 

Summer Schools 
Offering opportunities for acquiring new skills, developing projects and networking, the ANAT Summer Schools in New Media Art 
and Curation are intensive learning environments held nationwide. 
Masterclasses and Workshops 
Identifying current trends in emerging and interactive media, ANAT hosts specialised programs with national and international 
artists and curators. 

Residencies 
Creating strategic partnerships with science and cultural organisations, ANAT residency programs offer dynamic collaborative 
environments for research and development. 
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Conference and Workshop Fund 
A quick response fund, that provides financial support for artists to attend national and international events. Guidelines and 
application form are available on ANAT's website. 

PRESENT 
Creating opportunities for artists to promote and display their work, ANAT organises special events and supports exhibition 
development. 

Exhibitions 
Co-ordinating exhibitions of new media, sound and web-based artworks, ANAT collaborates with national and international 
organisations and curators. 

Forums 

Encouraging dialogue and debate about art and technology, ANAT regularly organises tours of local and international speakers. 

MEMBERSHIP 
ANAT encourages artists and those interested in art and technology to become a member of the organisation. ANAT seeks to 
ensure that the concerns and interests of practitioners all over Australia are represented. At low and accessible rates, membership 
benefits include quarterly newsletter, email digest, access to conference and workshop fund, voting rights at Annual General 
Meeting and link from ANAT website. 
GOALS 

ANAT's goals for 2001 

Goal i: Promote Australian artists working with science and technology. 

Goal 2: Foster active engagement of all stakeholders with the critical debates 
informing the arts and technology arena. 

Goal 3: Develop, broker and grow strategic partnerships and exchanges. 

Goal 4: Foster innovation and diversity within art and technology practice. 

Goal 5: Ensure the highest standards in management and program delivery. 
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CHAIRPERSON'S FOREWORD 

The year 2001 was one of consolidation for ANAT, ensuring that the organisation's growth continues to be grounded upon a firm 
foundation. In addition, as part of a sector-wide strategy being undertaken by ANAT's key funding stakeholder, the Australia Council, 
a core focus of the Board throughout the year has been on implementing systems which facilitate good governance. By year-end, 
the Board felt confident of the organisation's ability to generate growth and to remain transparent and accountable in its 
management practices. 

Whilst there was much to do in relation to management structures and procedures, ANAT certainly didn't drop the ball in terms of 
project delivery. This year saw the completion of the Scientific Serendipity residency program. The project was very successful, 
leading to a number of the participants being selected for the 2002 Adelaide Biennial, with its focus on the arts and science nexus. 
It is also gratifying to see that ANAT's investment in research and development is being recognised as an important test-bed for 
practice by a broader range of artists. An example of this is the setting up this year of the Australia Council's Science/Art Initiative 
which seeks to formalise links and to encourage continued partnerships between the two sectors. 

As part of ANAT's belief in providing an articulated development path - as opposed to 'one-off' projects - this year saw the 
commencement of two residencies undertaken by participants from the 1999 National Indigenous School in New Media Arts -
Jason Hampton & Jenny Fraser. ANAT is in the planning stages to deliver a second school in September 2002, with a view once 
again to offer a range of follow-up programs. 

In addition to supporting artists in gaining access to production support, ANAT is also committed to encouraging the development 
of a contextualising debate around arts and cultural practices utilising newtechnologies.Tothisend.a new focus for the organisation 
during the year has been the introduction of a series of free publications investigating various elements of technology and culture. 
The first of these, Arcadia was completed late in the year and will be followed by a further publication in 2002 and another the 
followingyear. 

ANAT also continued to develop links with allied bodies internationally. Further to the success of the pilot Asialink/ANAT residency 
undertaken by Chris Caines in 2000, this year saw the second of the new media residencies offered to Melbourne-based artist, 
James Verdon, who began a four month residency at Bangkok's Chulalongkorn University in September. ANAT Executive Director, 
Julianne Pierce, was invited to participate on the International Programming Committee for the 2002 ISEA Conference to be held in 
Nagoya, Japan and on the Leonardo Electronic Almanac's Advisory Committee. ANAT was invited to present at the ArtSci200i 
Symposium, held by US-based Art & Science Collaborations Inc. (ASCI), a peak body which raises public awareness about artists and 
scientists using science and technology to explore new forms of creative expression and collaboration. ANAT also continued to 
develop its relationship with SARAI New Media Centre in Delhi, India and supported the visit to Australia in October of Partha 
Pratim Sarker, co-founder of the South Asian web network'bytesforall'. 

There are, of course, many people who need to be thanked for their support of ANAT over the past year. Firstly, I would like to thank 
the outgoing Manager of the Australia Council's New Media Arts Fund, Lisa Colley. Lisa has been a strident supporter of ANAT since 
its inception and has played no small role in the positioning of ANAT as the peak body for artists working inthisarenain Australia. 

Many thanks are also owing to ex-Board member, Julie Robb and to David Robb and Harry Foteades (both from Aliens Arthur 
Robinson) for their substantial efforts in securing Australian Registrable Body status for ANAT (meaning the organisation is now 
legally in a position to conduct activities nationally). 
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